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Francesco Casetti is Sterling Professor of Humanities and Film and Media Studies at Yale University. He is also affiliated Faculty at the Yale School of Architecture. 
After a MA-BA in Humanities (honor) at the Catholic University of Milan, and after an “Advanced Degree of Specialization” (honor) at the same university, he served as Assistant Professor at the University of Genoa, as Associate Professor at the Catholic University of Milan, and as Full Professor at the University of Trieste and at the Catholic University of Milan. He taught as a Visiting Professor at the Université de Paris 3 - La Sorbonne Nouvelle, at the University of Iowa, and at Harvard University. In 2000 he was the recipient of “Chair of Italian Culture for a distinguished scholar” at Berkeley. He held the William P. Evans fellowship at the University of Otago, New Zealand, in 2011, the IKKM fellowship at the University Bauhaus-Weimar, Germany, in 2012, and the BildEvidenz fellowship at the Freie Universität Berlin, Germany, in 2019. 
He is member of the Editorial Board of Necsus (European Association for Film and Media Studies), Cinema and Cie (Università di Udine and Université del Paris III), Fata Morgana (University of Calabria), and Comunicazioni Sociali (Università Cattolica di Milano). 
He served in the Steering Committee of prestigious cultural institutions, including the Istituto Luce, Rome (State Film Archive and documentary production), the Triennale, Milan (archive and research center on design and applied arts), and the MART Museum, Rovereto/Trento (Modern and Contemporary art).  
With Jane Gaines (Columbia University), he is the co-founder of the Permanent Seminar on History of Film Theories, an international network of film scholars aimed at a systematic exploration of the field of film and media theories (see the website:  http://filmtheories.org/).
He regularly serves as a referee for promotions, research projects, and books.

He is a member of the historical Accademia degli Agiati, Rovereto, a correspondent member of the historical Accademia delle Scienze, Bologna, and a foreigner member of the historical Accademia di Scienze Morali e Politiche of the Società Nazionale di Scienze Lettere e Arti, Naples. 

Education
1974: 
Diploma di Specializzazione/Advanced Degree of Specialization (honors), Catholic University in Milan—at the time the highest degree in Italian University System
1970: 
Laurea/MA-BA (honors), Catholic University in Milan
Teaching Experience
2021-…    : 
Sterling Professor of Humanities and Film and Media Studies (Yale University) 

2015-2021: 
Thomas E. Donnelley Professor of Humanities and Film and Media Studies (Yale University)
2010-2015: 
Full Professor (Yale University, Humanities Program/Film Studies Program)

1997-2010: 
Full Professor (Università Cattolica Milano, Dept. of Communication Studies and Performing Arts)

1994-1997: 
Full Professor (Università di Trieste, Dept. of Performing Arts) 

1985-1994: 
Associate Professor. Department of Communications and Performing Arts (Università Cattolica, Milano) 

1979-1985: 
Assistant Professor. Film Studies Program (Università Cattolica, Milano) 

1974-1980: 
Lecturer. Department of Film Studies (University of Genova) 

Special teaching activities

2015:
Visiting Professor, Department of Visual and Environmental Studies, Harvard University (Spring Semester)

2009: 
Visiting Professor, Humanities Program/Film Program, Yale University (Fall Semester).
2008:   
Visiting Professor, Humanities Program, Yale University (Fall Semester).

2007: 
Visiting Professor, Italian Language and Literature Dept., Yale University (Spring semester).
2005: 
Visiting Professor, Italian Language and Literature Dept., Yale University (Spring semester).
2003: 
Visiting Professor, Dept. of Comparative Literature, Yale University (Spring semester) 

1998: 
Visiting Professor, Department of Communication Studies, University of Iowa (Fall semester) 

1991: 
Visiting Professor, Department of Communication Studies, University of Iowa (Fall semester) 

1988: 
Visiting Professor, Department of Communication Studies, University of Iowa (Fall semester) 

1987-88: Professeur associé invité, Département d'Etudes et Recherches sur l'Audiovisuel (Dercav), Université Paris III Sorbonne Nouvelle 
Felloships
2023
Fellowship at Cinepoetics, Freie Universtität Berlin (May-July)
2019
Fellowship at BildEvidenz, Freie Universtität Berlin (October-November)
2012
Fellowship at IKKM, Bauhaus University, Weimar (June-August)

2011 
William Evans Fellow, University of Otago, New Zealand (June)
2000 
Recipient of “Chair of Italian Culture” for a distinguished scholar at the Department of Italian Studies, University of California at Berkeley (Fall Semester)
Honors and Awards

2016
Honorary Doctorate in Humanities, Università della Calabria, Arcavacata.

2016
“Limina Prize” for the Best International Film Studies Book, given to The Lumière Galaxy: Seven Key Words for the Cinema to Come 

2006
“Maurizio Grande Award” for the best Italian book of the year on cinema and media, given to L’Occhio del Novecento: cinema, esperienza, modernità
2006
“Limina Award” for the best Italian book of the year on cinema and media, given to L’Occhio del Novecento: cinema, esperienza, modernità
1993
“Domenico Meccoli Award” for the best Italian book of the year on cinema, Teorie del cinema, 1945-90
Departmental and University service

2021-…    :  Chair of the Humanities Program, Yale University

2021-…    :  Member of the Executive Committee, GSAS, Yale University

2020-2021:  DGS, Film and Media Studies, Yale University

2020-2021:  Member of the working group for the Doctoral Education at Yale

2020-…
  :  Member of the Humanities Doctoral Education Advisory Working Group
2018-2019:  Member of the Humanities Strategic Committee, Yale University

2017-2019:  Member of the Creative Arts Advisory Committee
2016-2019:  Member of the Advisory Board of the Poynter Fellowship, Yale University

2015-2019:  Member of the Faculty Advisory Committee for the Digital Media Center for the Arts/Center for Creative Arts and Media, Yale University
2015-2019:  Chair of Film and Media Studies, Yale University

2012-2014:  Member of the Division Committee in Humanities, Yale University
2012-2015:  DGS, Film Studies, Yale University

2010-…   :   Member of the Executive Committee for Film and Media Studies Program, Yale University

2010-…    :  Member of the Executive Committee for Humanities, Yale University

1999-2010: Chair of the Department of Sciences of Communication and Performing Arts, Università Cattolica

1998-2002; 2006-2010: President of the Society for Film and Television studies, Italy

2002-2004:  
Dean for Didactic Innovation at Università Cattolica

1998-2002: 
Deputy Provost of Università Cattolica 

Institutions 

2022-…
Member of the Advisory Board of the Fondazione Scuola del Patrimonio, Ministry of Culture, Italian Government

2015-2019:
Member of the Advisory Board of MART, Museum of Modern and Contemporary Art, Rovereto (Italy)
2013-2017:
Member of the “Fondazione Enrico Mattei,” Milan/Rome

2010-2022
Member of the Steering Committee of the MaxMuseo, Lugano (Swiss)
2009-2016: “Consultor” (Consultant) for the Pontifical Council for Social Communications, Holy See, Vatican
2009-2012:
Member of the Steering Committee and Curator for La Triennale, Milan

2006-2008: 
Member of the Steering Committee of Istituto Luce, Rome
1988-2002; 2005-2009: Member of the Scientific Board of Scuola Nazionale di Cinema-Centro Sperimentale di Cinematografia, Roma 

1983-94:     Director of the International Film Studies Conference (sponsored by Mostra Internazionale Nuovo Cinema, Rome; and by Centre International de Semiotique et Linguistique, Urbino). 

1977-81: 
Vice-president of Associazione Italiana di Studi Semiotici 
Research: Grants and referee

2019-2010: Member of the working group on Mediating Fear/Fear of mediation (grant $16,000)

2016-2018: Principar researcher in the Mellon-Sawyer Seminar on “Genealogy of excessive screen” (grant $175,000)
2014-2015: Leading person of the working group “The Resurfacing of the Screen,” granted by the Humanitiy/Humanities initiative (grant $10,000)
2002-2003: 
Leading person of the National Project “Technologies of the cinema, technologies in the cinema” (grant 125,000Euros)

2012-2014:   Appointed to the Italian National Committee for the Abilitazione for professors in Film, Media, Theatre and Music  
2010-… : 
Reviewer for the European Science Foundation 

2007-… : 
Reviewer for the Italian National Fund for research, Italy 
2005-2006: 
Member of the National Committee for the Evaluation of scientific activities (CIVR, Panel #10)
Researcher and co-ordination of scientific projects for Foundations, State Branches and Private Companies such as Istituto "A.Gemelli", Milano; Fondazione "A. Rizzoli", Milano-Venezia; Servizio Verifica Programmi Trasmessi della RAI, Roma; Fininvest Comunicazioni e RTI, Milano; CISF, Milano; CNET, Paris; Terna, Roma. 
Scientific Interests

His research moves from film and visual media, and addresses their spectatorship, their relation to the cultural forms of modernity, and their impact on space. Raised as semiotician, Casetti’s early works were mostly devoted to film analysis, with essays on Visconti’s The Earth Trembles and The Leopard, De Sica’s Sciuscià, a book on Bernardo Bertolucci (1975), and an innovative approach to the Tv series (Un’altra volta ancora, 1984). He also co-authored a textbook on the topic, Analisi del film (1990), followed by Analisi della televisione (1998, both co-authored with Federico Di Chio), largely used in Italian and Spanish universities. After an expansive study on the implied spectator in film (Inside the Gaze, Indiana, 1999, or. 1986) and in television (Tra me e te, 1988), Casetti combined in an original way close analysis of media messages and ethnographic research of actual audiences (L'ospite fisso, 1995), defining the notion of "communicative negotiations" (Communicative Negotiation in Cinema and Television, 2002). The notion inspired the subsequent extensive exploration of the role of cinema in the context of modernity; Eye of the Century: Film, Experience, Modernity (Columbia, 2008, or. 2005) reflects on the “negotiated” gaze that characterizes cinema compared with the Twentieth century Arts, and The Lumière Galaxy. Seven Key Words for the Cinema to Come (Columbia, 2015) analyses the reconfiguration of cinema in a post-medium era. In 2016-18, research funded by The Mellon Foundation, led with Craig Buckey and Rudiger Campe, and published as Screen Genealogies. From Optical Device to Environmental Medium (Amsterdam University Press, 2019) has allowed Casetti to further expand his interests towards screen-based media and their impact on our physical and social space. His last book, Screeneng Fears. On Protective Media (Zone Books, 2023) analyses the way media shelter us from the alleged threats from our environment and in this way become part of governmental practices. Casetti has also written extensively on film theories (Theories of Cinema, 1945-1995, Texas, 1999, or. 1993, and more recently he edited Early Film Theories in Italy. 1896-1922, AUP). His books and essays are largely translated in foreigner languages (French, Spanish, Hongrois, Czech, Chinese, Korean, Slovenian).
With Jane Gaines (Columbia University) is the co-founder of the Permanent Seminar on Histories of Film Theories, an international network of film scholars aimed at a systematic exploration of the field of film and media theories.
Scientific Impact
In December 2022, the Google Scholar h-index is 38, and the i10-index is 84 (totalling 8,928 citations)
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